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A D V E R TT$ E M E N T. 

THE little Yttatifi whiih utffh in Ftencb widkr the 
Title of Lc Jagement d* Hcrculc, having been ari- 
ginally communicated in Manufcrip to the foreign Painter^ 
and V iK'TMO^Si^ for whofe vfi it vta$ cmfos^d beyond^ 
fea in that Language ^ and coming afterwards to be pub- 
lijh^d in fnne of the forojgn Jow^nalsyifitom whence ihete 
was a likelihood (f its btimg foon ,inad^^%n^\^>. the cafe 
feenid to require of our Engliih Author^ that be fhoud 
himfelf produce his Piece in its fr^er and natural Lan^ 
guagCj rather than frffer it to come iibroad tranflated by a 
firange Hand. The Reader therefore has it here frefented 
to him\ fucb is ouk ^uthkr ha4 tn r^a^ty fronted] it^ a 
year before^ to a Noble Lord, his Friend* 
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HERCULES. 



JHTIJ^OVUCTJON. 

(i.) lEPOREwe enter on the 

I Examination of our Hillo- 
I rical Sketcli, it may be pro- 
I per to remark, that by the 
' word TuliUfitre (for which 
we .have yet no nettle in Bnglijh befides 
the general one of .PiifareJ we denote, ac- 
cording to the original word Tabula, a 
A 2 Vork 



The Judgment 

Work not only diftinfk from a mere Par^ 
traiturej but from all thofe wilder forts of 
Fainting which are in a manner abiblulb^. 
and independent ; fuch as the Paintings in 
Frejio upon the Walls, the Ceilings, thQ 
Stair-cafes, the Cupolo-s, and other re- 
markable places either of Churches or Pa* 
laces. 

(2.) Accordingly we are to un- 
derftand, that it is not merely the Shape 
or Dimenfion of a Cloth or Qoard which 
denominates the Piece or TabUture ; flnce a 
Work of this kind may be composM of 
any colourM Subftance, as it may of any 
Form, whether fquare, oval, or round : 
but it is then that in Painting we may give 
to any particular Work the name oPTabla^ 
turey when the Work is in reality ^ a Siptgle 
^^ Piece, comprehended in one FieiVj and 
^ fbrmM according to one fingle InteUt- 
^^ gence, Meaning,or Defign ; which confti- 
" tutes a real fVholej by a mutual and necef- 
^ fary Relation of its Parts, the fame as 
** of the Members in a natural Body." So 
that one may fay of a Piftiire composed of 
any number of Figures differently rgingM, 
and without any regard to this Correfpon- 
diency or Union defcribM; that it is no 
more a real Piece or TdhUture^ than a Pic- 
ture wouM be a M^n^s PiSture^ or propet 
Poriraiture, which reprefented on the fame 
Cloth, in different places, the Legs, Arms, 

Nofcj 
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•^ofe, and Eyes of fuch a Perfon, without 
adjufting them according to the true Pro- 
portion, Air, and Charader which be- 
IdngM to him. 

(?.) This Regulation has place even 
in the inferiour degrees of Painting ; fince 
the mere Flower-Painter is, we fee, ob- 
liged to ftudy the Form of Fefions^ and to 
make ufe or a peculiar Order, or Archi- 
tefture of Vafes^ Jarsj CannifierSy Ptdefials^ 
and other Inventions, which ferve as Mi- 
chines to frame a certain proportionate Af- 
femblage, or united Mais ; according to 
the Rules of Perfpeftive, and with re- 
gard as well to the different fliapes and 
fizes of his feveral Flowers, as to the har- 
mony of Colours refulting from the whole : 
this being the only thing capable of ren- 
4ring his Work worthy the name of a 
Comfofition or Red Piece. 

(4.) So much the more therefore is this 
Regulation applicable to Hiftory-Painting, 
where not only Men^ but Manners^ and 
human Paflions are reprefented. Here the 
Unity of Defign muft with more particular 
exaftneis be preferv'd* according to the 
jijft Rules of Poetick Art ; that in the Re- 
prefentation of any Event, or remarkable 
Fa£t, the ProbAbtlitj/^ or feeming Truth 
(which is the real Truth of Art) may with 
the higheft advantage be fupported and 

advanced: 
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Chap, ad vancM : as we ihall better un^erftand 
I. in the^ Argument v/hkh follows qn the 
hiftorical Tahlaure of ^ the Judgment qf 
Hercu L E s ; who being .ycjungp apd re- 
tir'd to a folitary place, in order to deli- 
berate on the choice be was. to ma)ce of the 
different ways of \J1^ was acco^ed (as 
our Hiftorian relates) by the tw> fGpd- 
deffes, Virtue and Pleafun. 'Tis Qrt the 
iffue of the Controverfy between thefe 
twoy that the Charader of Heucules 
depends; fo that we may naturally give to 
tliis Piece and Hiftory, as well the Title ctf 
the Education as the Qke^ce or "Judgment of 
Hercules. 



C H A P. L 

On the general Conjiitution or Ordonnance 

of the Tahlature. 

(lOnpHIS Fable or Hiftory may be 

, X varioufly reprefented according 
to the Order of Time. 

Either in the inftant when the two God- 
deffes (Virtue and Pleafure) accoft Her- 

CULEf. 

Or when they are enter'd on their Dis- 
putes. 

Or when their Difpute is already far ad- 
vanc'd, and Virtue feems to gain her Caufe. 

(2.) Ac-. 
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■' ■ '■■■■■ »;• " • ' • - ,- ' :C«A-p. 

X2V> !A ceo R DING to thte firH No^ l:^ 
tioilj H' ft R c « t *^ muft of nebftflSty feem * 
furpta'^'ctti the fii# appearance of fuch mi- 
meuk)us ForAis v tie' adknire^ h(f contem-^ 
pkt^,i but is fiot y^ iihgigUoir iotereiftedi 
Aceord^ t6 the fisoM hi'oimn, his is ihr 
terefted^ tKvidfcdj; iaDfd '4n di6ubtv Actor* 
diflg^tdl^ fhitAy 'he k wrought^ t^icated^ 
aftd^-tof n by ^ctritnitj^ Pafllidnsi 'Tis the 
laft : BIFdrt of tfa<^ Vkiiioie one) ftriving for 
pdfle(iio>n ovter^ him.' He agonizes, and 
with all his (trcngthof Reftfon endeavours 
to bvcrtcMne hiriftilf : - 

Eifremk«r raphm animus^ ^uhciqui Uhorati 

(j.') .0 F thefe different periods of Time, 
th^- litter has beien cbofen, as 'bting the 
tJhly^one brthe three, whidhoah-wfeH fet^t 
to femrefs i^&Grd/td Ev^ftt- of^ 'ioAfequdnt 
Ri^fdliitidn of H e k c to t- e J^ittiiilhc Chdh» 
he -d6hiaHy midfe ^ a Life fuH of -T©i 
aind tl^dfljipi ui'idei' th6 Gondua b( P^ttl 
t^i',^T the deliverance <5f Mankind from 
^ji^iriiy and Oppi-e(fi<to. A nd "tis to (vKh 
a Piece of Tabiature as repreients tMs iflae 
of the Ballaijce in. our pondering Hero, 
that we ntay juftly give:th'e title of the 
. Deeifitffi ^t jAit^mttttoi H e r c u l fe s» '■■> 

<4i) T H t-&m Hiftory trtay ' be reprfe- 

fcnt^ yet according to n'ffiifth Date or 

' Period, 
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Chap; iPeriod, as at the time \i^hen Hercules 
L^ is intirely won by Virtue: but thetic the 
figns of this refolute Determination r^ign* 
ing abfolutely ia the Attitude, and' Air of 
our yOung Hero, there wou'd be ih> room 
left to repreferit his Agoi^y or inward Con- 
fli6):, which indeed makes the principal 
A^ion here ; a$ it wou'd do in a Poem^ were 
this Subjed to be treated by a good .Poet« 
Nor wou'd there any more ©e roqm left in 
thistafe, either ioc the perfuafive Rheto^ 
rick of Virtue^ (who. muft have already 
ended her Difcourfe) Qr for the iniinuating 
Addrefs of Pleafurej :who having loft: her 
Caufc, muft neceffarily appear difpleasM^ 
or out of humour ; a Circuniftance which 
wou'd no way fuit her Character. 

.. (5O In the original Story or liable of 
this Adventure of our young H e r c u« 
I, 6 s, 'W^particularly noted^ that Pleafurf 
ad vancing t^^Ajiy befqr9 Firtue^ beg^n her 
Pica, ana was heard with prevention.; as 
being fir ft m turn. And as this Fable is 
wholly Philofophicd and Moral^ this Cir- 
cumftance in {^rticular is tq be confider'd 
as eiTentiaL • 

.(6.) In, this third Period therefore of 
our Hillory (dividing it, as we havedone, 
into four fucceiO&ve Dates or Points of 
Time) Hercules beirg Auditor^ ^nd 
[attentive, fpeaks not. rPkafure has fpofeen, 

Virtue 



/^ 



is Aifl fpffikkjiig* She is about theCHAp* 
joiddle^ or txm^irds the end of her Dif- I. 
courie; m ch^ {dace where, according to 
juft Rhetorick, the higheft Tone of Voice 
<aiid Ibongeft Albion are empIoyM. 

(j.y ^T I s evident th»t every Matter in 
i^tingy when he has made choice of the 
4M^r^fiVii£^ Dftte or PcMit of Time, ac- 
4X)piing to whfk&^ WQ\f4 reprefent his 
Jiiftory, is aftedwai^ debarM the taking 
-afdvantagefromskHy^^o&ber A3:ioii than what 
is immddiateliy profont, land belonging to 

-that fkigie InftaAt ihe ^efcribb : for if he 

pa&s :|(he pliefeM only for a niotinent, he 

may as*W€ll{)a<&it^^or4nany y^^r$; and b^ 

this reckoning he may with as ^ood riglfc 

repeat the fame Figure feveral times over, 

^and in'ione -and^fihe iaine f i3:ure repre-^ 

4mi liifi<:QL^% in his Cradle ftrug- 

gling w^ith the .Serpents, aiid the fame 

4^£ R,c^ L^s^ <£ ^faU Age lighting with 

^tlie I^^^ wkb JmUuSj and with Cerii* 

^r^tfj ; 'wMdi ^m€?A pi^ave; a -mere confusM 

Heap, or J(nm of Piece's, and not a (in- 

gieinci^ei^ieee^ er Tablautrs of the Hifto- 

ricai Jfiind 

(8.) It ^agay however be allowable, qn 
fome occafions, to make ufe of certain Enig- 
maifdl ^or ]|mblematical Devifes, to repre* 
fent aluture Tinje : as when Hercu- 
les, ywt a mere Boy, is ieen holding a 

B fmall 
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Chap, fmall Chib, or wearing the Skin of a yoi 
I. . Lion, for fo we often find him in the 1 
Antiques. And tho Hiitory had never re- 
lated ofH£RCUL£Sy tbiat being verv 
young he killed a Lion with his own hand^ 
this Reprefentation of him wou'd never- 
thelefs be intirely conformable to Poetick 
Truth ; which not only admits, but necei^ 
farily prefuppofes Prafheey or Prognofiiesiiony 
with regard to the A^ons and Lives of 
Heroes and great Men. Befides that as to 
our Subje^ in particular^ the natural Ge- 
.niusof Hercules, even in his tenderdl 
Youth, might alone anfwer for his hand* 
ling fuch Arms as theie, and bearing, 9S it 
were in play, thefe early tokens of the fu- 
ture Hera I J 



. J 



(9.) T o preferve therefore a juift Con- 
formity with ii/^r/f 4/ Truths and withtte 
Vnitjof Time and A&io»^ there. remains! no 
/Other wiiy by which we can poflibly give 
. hint of any. thing future^ or call to niuCid 
^any thing paft, than by fetting in viewiuch 
.jPafTages or Events as have a6lually fub- 
.fifted, or according to Nature might well 
fubfiil, or happen together ini^mand the 
fsme inftant. And this is what we may 
; properly call the Rule of Conftfiencyl 7 

. > . • 

( I o.) P o w is it tl^refore poifible, lays 
one, toexprefs a Change. bf Faffion in. »ny 
Subjed,' fince diis Change. is madeby Suq- 

ceflionj 
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ceflioti ; ami that in this cafe the Paflion Chap. 
which is underftood as prefent, will re- I. 
quire a Difpofition of Body and Feature 
wholly different from the Paflion which is 
over and paft ? To this we anfwer, that 
notwithftanding the Afcendency or Reign 
of the principal and immediate Paflion, the 
Artift has power to leave ftill in his Subjeft 
the Tracks or Footfteps of its Predeceflbr ; 
lb as to let us behold not only a rifing Paf- 
lion together with a declining one, but, 
what is more, a ftrong and determinate 
Paflion, with its contrary already difcharg'd 
and banifli'd. As for inftance, when the 
plain tracks of Tears new fiillen, with o- 
ther frefli tokens of Mourning and De- 
jeftion, remain ftill in a Perfon newly 
tranfported with Joy at the fight of a Re- 
lation or Friend, who the moment before 
had been lamented as one deceased or loft. 

(i I .) A G A I N, by the fame means which 
are emptoyM to call to mind the paft, we 
may anticipate the future : as wouM be 
feen in the cafe of an able Painter, who 
fhouM undertake to paint this Hiftory of 
Hercules according to the third Date 
or Period of Time proposM for our hifto- 
rical Tablature, For in this momentary 
Turn of Aftion, Hercules remaining 
ftill in. a fituation expreflive of Sufpence and 
Doubt, wouM difcover neverthelefs that 
the Strengt|i of this inward Cqnflid was 

B % over^ 



Chap. over, and tlmt ViElory bwan now l& de- 
I. clare her-felf in &votir of Firiue. This 
Tranfitioh^ which feems at firft fo myfte- 
rious a Performance, will be ea(Uy cofii^ 
prehended, if one confiders tbat the Body^ 
which moves much flower than the Mind^ 
is eafily out-ftrip'd by the latter ; and that 
the Mind on a fudden turning it-leif fofiie 
new way, the nearer (ituated and more 
fprightly parts (rf the Body (fuch as the 
Eyes and Mufcles about the Mouth and 
Forehead) taking the alar m^ and moving 
in an inftant, may leave the heavier ana 
more diftant parts to adjuft themfelves^ 
and change their Attitude feme moments 
after. 

(i 2.) T H 1 s different Operation may be 
diitinguilh'd by the names of JntkipdtkM 
and Refejul^ 

(t 2,) I H by any other method an Ar- 
tift IhouM pretend to introduce into his 
piece any portion of Time future or paft^ 
he muft either findireftly againft the Law 
of Truth and Credibility^ in reprefentinj 
things contrary and incompatible ; or againl 
that Law of Vmty and Simplicity of Vefkn^ 
which conftitutes the verj^ Beir^ of his 
Work. This particularly fhews it*felf in 
ii Pifture, when one is neceffarily left iA 
doubt, and unable to detet-minc readily, 
n^hich of. the diftinft fucccflive parts of the 

Hiftory 
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Hiftory or Adion is that very one repre-CHABii 
iented in the Defign. For even here the I^ 
cafe is the fame as in the other Circumftan- 
ces of Poetry and Painting : ^ That what 
" is principal and chief, fnouM immediate- 
^ iy Ihew ic-^f^ without leaving the Mind 
^ in any uncertainty.'* 



. (14O Accos.DiNa to this Rule of the 
Vnuy 6f Time^ if one iheu'd ask sin Arttft, 
who had painted this Hiftory of the "J^dg- 
ment ef Hekculbs^ ^^ wbkh of thde 
^ Sow: Pwiods or Dates of Time aboi^e 
<< proposed he ilLteod^ in his Figure to re» 
^ prefeat ;'* and it (houM happen that he 
cou'd not readily anfwer , 'twas this or that ; 
it wou'd appear plainly he had never forai'd 
a Red Neiion df his Workmanihip, or of 
the Hiftoty he inceaded to reprefent : fo 
that when he had executed even to a mira^- 
cle all thofe other Beautys raquifite in a 
Fieee^ and had fylM ii& this (ingle one, he 
wou'd from hence aJobe be provM to be in 
truth no HiftGry-Piumer^ or Artift in the 
kind, who underftood not fo much as how 
to form the real Defign of a Hijhricd Piece. 



^mmtmmh^ttm 
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CHAP. II. 

Of the Firfi or Trincipal Figure. 



( 



) ' I ^ O apply therefore what has been 
X faid above to our immediate De- 
fign or Tablature in hand, we may obferve, 
in the firft place, with regard to Hercu- 
les, (the firB or Principal Figure of our 
Piece) that being piacM in the midft, be* 
tween the two Goddeffes, he fliouM by a 
skilful Mafter be fo drawn, as even fetting 
afide the Air and Features of the Face, it 
fliouM appear by the very Turn, wPofi- 
tion of the Body alone, that this yOung 
Hero had not wholly quitted the ballancing 
or pondering part. For in the manner of 
his turn towards the worthier of thefe 
Goddeffes, he fhou'd by no means appear 
fo averfe or feparate from the other, as not 
to fuffer it to be conceived of him, that he 
had ever any inclination for her, or had 
ever hearkened to her Voice* On the con- 
trary, there ought to be fome hopes yet 
remaining for this latter Goddels Pleafurej 
and fome regret apparent in Hercules* 
Other wife we fhouM pafs immediately from 
the third to the fourth Period ; or at leaft 
confound one with the other. 

(2.) H E R? 
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^ Chap- 
(2.) Hercules in this Agony de- .II. 
fcrjb'd, may appear either fitting or ftand- 
ing: thqit be more according to probabi- 
lit^y for him to appear, .{landing, in regard 
to the pi^efence or the two Goddefles, and 
by reafonthe cafe is far from being the 
fame h^'e » as in the \ Judgmenf ^ P a r i s ; 
where the intereAed Goddeffes plead their 
Cauie before their Judg. Here the Intereft 
of Hercules ..^i^fclf is; at ftake^ ^tk 
his own Caufe which is trying ; he is in this 
refpf ^, not fo muqh the J^dgj as he is in 
reality th« P4rfjr >ffeV. 

:, r(?^D The fpperiour and commanding 
Pafl^^on^of rH e rc u l e s ,may bfi exprefs'a 
eijhprby a ft rong Admiration, or by d^n 
Admlratipn which holds chiefly, of 2^ i 



Ingenti ferculfus amore. 



(4O fiF the latter be usMj then the. r€^ 
luQ:ajw; If^Sion^ which is not yet wholly 
ovprpOme, may Jhew it-felf in jpity an? 
Tendernefs, mov?d in our Hero by the 
thought of thofe Pteafures and Coinpanions 
of i his Youth, which he is going for ever 
to abandon : and jn this fenfe H e r c ur 
L E $ may look either on the one or th^ 
other of the Goddeffes, with this difference, 
that if he looks on Ple^fure^ it. fhou'd be 
faintly, and as turning nis eyes back with 

. ./ pity; 
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C HA*, pity; having ftill his A£bion and Gefture 
IL tttrrfd iSm ©Aer way towad-ils ^/m. If^ 
' on the G9iit?rary^ be lodks oo Virtmey it 
ought to be €arne^y a^xMl widi extreme 
stttemfion, hft^mg fome pm of «he A6ck>a 
f)f his Bccly iacEliiiiig ftiU towards FUnfurey 
itnd rdifebvenng 4>y certain Features of 
Concern and «ty, in^rniixVl with the 
commanding or ccmqaering Paffion, chat 
i^heDectfion^he is afaottt .to make in fevour 
of VMnej eofts4iira not: a little. 

(5.) If tt fce.tlioujght fit rather to inake 
ufe of Admiration^ Oierely ta expr^fe the 
cammAniing Paflion of H £ r c a l £ s : then 
jhe rehOhfH one maiy di$;over it^felf in a 
%iiid €^ horkoor, at- <tfa^ thoug|ht 0^ the 
Toit ^nd Ir^bour co^'hs fiiftajh'd^ in the 
rough ^odcy way appaMnt on irhellde of 
Virtue. 

(6.3 Again, Hercules may be 
TC^Mfefented as looking octitlier to^i<S^>7r- 
tue nor FUafmfe ; but as lUfUMlg his^ e^ 
either towards the mouot^nous f^c^y way 
pointed out to him f by Virtue ^ or toward 
theAowry way of the Vale a^d Me»dows^ 
recommejoded to YiivH ^ Pleafmt ^ ^nd-to 
i^eTe di^renc Attitudes may be a-ppiy'd 
^fee tame Rules for the Expreflkm of the 
Tamw Ballance of Jiadgmaiit in our pen- 
^e Hero. 

(7OWHAT. 
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!! v.' ;c = -^ Chap. 

i • .(7O Whatever may be the manner JL 
cftofiai for the defigning of this Figure of 
Hercules, according to that part of 
the Hiftory in which we have taken him ; 
^tis certain he fliotiM be fo drawn, as nei-i* 
ther by the opening of his mouth, or by 
5ihy otner fign, to leave it in the leaft du- 
bious whetner^he is fpea;king or (iient : for 
?tis abfolutely reqiiifite that Silence lliouM 
|)e diftinftly :chara£terizM in H e r c u l e s^ 
fiot only as the natural efFed: of his ftri^ 
Attention, and the little leifure he has 
from what paffes at this time within his 
breaft ; but in order withal to give that 
appearance pf Majefty and Superiority be- 
coming the Perfon ana Charader of plead- 
ing Virtue^ who by her Eloquence and o* 
ther Chai^nis has e'er this made her-felf 
miftrefs of the Heart of our enamour'd 
Heta 

■ Pendetque iterum r Arrant is ab ore. 



This Image of the Sublimie, in the Di(^ 
courfe incT Manner of Virtue^ wouM be 
utterly deftroyM, if in the inftant that llie 
emplovM the greareft Force of Aftion, (he 
fhou'q appear to be interrupted by the ill*. 
tim'd Speech, Reply, or Utterance of her 
Auditor. Such a Defign or Reprefentation 
as thlsj WouM prove contrary to Order, 
contrai'y to the Hiftory, and to the Decorum^ 

C or 
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C H A p. or Decency of Manners. Nor can one well 
IIL avoid taking notice here of that general 
Abfurdity committed by many <rf tfte 
efteem'd great Mafters in Paintmg ; who 
in one and the fame Conipany or AScinbly 
of Perfons jointly employed, and united 
according to the Hiftory in one tingle 6r 
common Aft ion, reprefent to us n6t only 
trvoovthree^ butfeverai, and fometimes all, 
fpeaking at once : Which muft natifirally 
have the fame efFed on the Eye, as fuch.a 
Converfation wouM have upon the Ear, 
were we in reality to hear It. 



C H A ?• III. 

of the Second Figure. 

(i.) \ FT.ER what has been f^id on 
£\^ the Subjeft of Hercules, it 
appiears^ plainly what the Attitude muft be 
of our fecond Figure Virtue ; who, as we 
Jiave taken her in this particular Pcricid of 
our Hiftory, muft of neceflitybe j^wi/Vi^ 
with all the Force of Aftion, luch as wouM 
appear in an excellent Orator, when at the 
height, and in the moift affediog part of 
his Difcourfe. 

(2.) She ought therefore to b? drawn 
JtarJi/fg^ fince 'tis contrary to all probable 

Ap- 
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AppeaanceSy and even to Nature it-feif, C h a ?• 
that in the very Heat and higheft Tranfport III. 
of Speech^ the Speaker fliou'd be feea fit- ^.-'^v>s^ 
tii^, or in any pofture wliich fhouM ex- 
prefs Repofe. 

(3.) She may be habited either as an 
Amazon with the Helmet, Lance, and 
in the Robe or Veft of Pallas: or as 
any other of the Virtues, Goddeffes, or 
Heroines, with the plain original Crown, 
without Rays, according to genuine An- 
tiquity. Our Hiftory makes no mention 
of a Helmet, or any other Armour of Vir- 
tue. It gives us only to underftand that 
fhe was drefsM neither negligently, nor 
with much ftudy or ornament. If we fol- 
low this latter method, we need give her 
only in her hand the Imperial or Magifte- 
rial Sword, which is her true charafte-r 
rift ical Mark, and wou'd fufficiently diftin- 
guifli her, without the Helmet, Lance, or 
other military Habit \ and in this manner the 
oppofition between her-felf and her Rival 
wouM be ft:ill more beautiful and regular. 
" But this Beauty, fays one, wou'd be dif- 
" coverable onlv by the. Learned." Per- 
haps fo. But tlien again there wouM be 
no lofs for others, fince no one wou'd find 
this Piece the lefs intelligible on the account 
of this Regulation. On the contrary, one 
who chancM to know little of Antiquity 
in general, or of this Hiftory in particular, 

C 2 vyou'cl^ 
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Chap. wouM be ftill further to feek, if iraon ieeii^ 
IIL an armed Woman in the Piece, he ffiouM 
reprefent to himfelf either a Pallas, a 
B E L L o N A, or any other warlike • Form 
Or Deity of the female kind. . 

(4.) A s for the Shape^ Countenance^, or 
Perfon of Firtue^^ that which is ufually 
given to P A L L A s may fitly ferve as a Mo- 
del for this Dame ; as on the other fide, 
that which is given to Venus may ferve 
in the fame manner for her Rival. The 
Hifl:orian we follow, reprefents Firiue to 
us as a Lady of a goodly Form, tall, 
and majeftick ; and by what he relates of 
her, be giyes us fufficiently to underfl:and, 
that tho Ihe was neither lean, nor of a 
tannM Complexion, fhe muft have difco^ 
ver'd however by the Subftance and Co- 
lour of her Flefli, that fhe was fufficiently 
accuftom'd to exercife. Pleasure^ on 
the other hand, by an exaft Opnofition, is 
reprefented in better cafe, and or a Softnefs 
of Complexion ; which fpeaks her Manners, 
and gives her a middle Character between 
the Perfon of a Venus, and that of a 
Bacchmal Nymph. 

(5.) As for the Pofuion^ or Attitude of 
Virtue; tho in a hiflroricai Piece, fuch 
as ours is defign'd, 'twou'd on no' account 
be proper to have immediate recourfc to 
the way of Emblem ; one might, on this 

occa- 
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occafion^ endeavour neverthelefs by foiheCHAP^ 
artifice, to give our F^ure, as much as IIL 
poflible, the refemblance of the fame God- 
defj as fhe is feen on Medals^ and other 
antient Emblematitk Pieces of like nature. 
In this view fhe wouM be fo defign'd, as 
to ftand firm with her full poife upon one 
foot, having the other a little advanced, 
and raisM on a broken piece of ground or 
rock, inftead of the Helmet or little Globe 
on which we fee her ufually fetting her 
foot, as triumphant in thofe Pieces of the 
emblematick kind. A particular advan- 
tage of this Attitude, fo judicioufly af- 
fign'd to Virtue by antient Matters, 
is, that it expreffes as well her afpiring Ef- 
fort, or Afcent towards the Stars and Hea- 
ven, as her Victory and Superiority over 
Fortune and the World. For fo the Poets 
have, of old, defcrib'd her. 



' ^ NegAta tent At iter via. 

II V%Ytutt[qi4e viam deferit ardu^. 

And in our Piece particularly, \yhere the 
Arduous and rocky waj of Virtue requires 
to be emphatically reprefented ; the afcend- 
ing pofture of this Figure, with one Foot 
advancM, in a fort of climbing Adtion, 
over the rough and thorny Ground, muit 



* Horat. Lib. 3. Od.2, 
II Idem ibid. Od. 24. 
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C H A p. of neceffity, if well exiseuted, create a due 
III. eflFeft, ana add to the Sublime of this * an? 
titnt Poetick ^ovk» 

(6.) As for the Haitds or JrmSf which 
in real Oratory, and during the ftrength of 
Elocution, muft of neceffity be active: 
'tis plain in refpeft of our Goddefs, that 
the Arm in particular which (he has free to 
her-felf, and is neither encumbered with 
Lance or Sword, fhou'd be employ'd another 
way, and come in to Second the Difcourl^ 
ana accompany it, with a juft Emphafis 
and Aftion. Accordingly l^irtue wou'd 
then be feen with this Hand, turned either 
upwards to the rocky Way mark'd out by 
her with approbation, or to the Sky or 
Stars in the fame fublime fenfe, or down- 
wards to the flowry Way and Vale as in a 
detefting manner, and with abhorrence of 
what pafTes there ; or laft of all (in a difdain- 
ful fenfe, and with the fame appearance of 
Deteftation) againft Pleafure her-felf. Each 
Manner wou'cf have its peculiar advantage j 



* As tmthnt at the Pott HESIOD: vbkh apftps bj 
tbt~£oll(a»ing Verfes, cited by m HifioriM, at the ftmiaUm^ or 
M draught of (bit HEKCV LEAH Tablaturc. 
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and the beft prdBt fhoaM be made of this Ch ap« 
Arm aad Hand it liberty, to exprefs either IIL 
the Difapfrobation or the Appiaufe proposM. 
It might prove, however, a condderabie 
advantage to our Figure of VirPue^ if hold- 
id^ the Lance or Imperial Sword (lightly^, 
with One of her Haiids ftifetchM down- 
ws^rds^ ihe couM by that very Hand and 
AdioQ be made to exprefs the latter mean- 
ing, opening for that putpofe fbme of the 
lower Fingers df this Hand in a refufing 
or repelling maftner j whilft with the other 
Arm 2(tid]HaiQdi at liberty, (he {hou'd ex«- 
prefsas well th& former meaning, and point 
out to H E RC ii L E s: the way which leads 
to Honour, aildjthe )uft Glory of herbick 
Adi^s. 

(7O FkoM all thefe Circumftances of 
Hiftory, {(nd A£tion, accompanying this 
important Fkure, tjie difficulty of the De- 
iign will fuBlciently appear, to thofe who 
carry their Judgitent beyond the mere Form^ 
and are able to coAfid'er the Charader of 
the P/ffitm to which it is fubjeded. For 
where a real Chiradier is markM, and the 
inwAri Form peculiarly defcribM, 'tis necef- 
fary the outmard ihouM give place. Who- 
ever fliou'd exped to. fee our Figure of 
V I R T u E, in the exafl: Mien of a jifte Talker j 
curious in her Choice of Adion, and form^- 
ing it accfitt'ding to the ufual Decorum, and 
regular Movement of one of the &ir Ladys 

of 
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Chai*. of our Age, wouM certainly be fer wide 
in. of the Thought and Genius of this Piece^ 
Such ftudvM Aftion and artificial Geftui-fc 
may be allow'd to the Aftors and A^relfek 
of the Stage* But the • good Painter muft 
come a little nearer to Truth, and take 
care that His Aftion be not theatricdj or at 
fecond hand ; but original, and drawji from 
Nature her-fel£ Now tho in the ' or- 
dinary Tenour of Difcourfe, the Adion of 
the pirty niight be allowM to appear fo fat 
governed and composed by Art, as to retain 
that regular Ce^^^/riSf/i?, andiftice Ballance of 
Movement which Painters dre apt to ad- 
mire as the chief Grace of Figures; yet In 
this particular cafe^ whete the mturral Ea- 
gernefsof Debate, fupported bya. thorow 
Antipathy and Aniniofity, is joinM to a 
fort of e»thu&Afikk^JgitAmn incident to bur 
prophetick bame, there > /can be little of 
that fafhionable Mien,^ op genteel Air ad- 
mitted. . The Painp? r who, in fucha Piece 
as we defcribb, is boctnd to preferv* the 
heroick Stile, will d'oUbtlefs: beware of re- 
prefenting his Heroine^ ias / a * mere Scold. 
Yet this is certain' ; that it- were better for 
him to expdfer: hrtnfelf to the Meannefs of 
fucha Fancy, and [^iM his Lady in a high 
Rant, according to the common Weaknefe 
of the Seix; than to engage in the Embe- 
lifliment of the mere Form ;i and forgetting 
the CharaSer of Severity jind Reprirhand 
belonging to. the illuftrious. Rival, ptefent 
) Ijer 
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her to us a £iir fpecious Perfonage, free of Chap. 
Bmotion, and without the leaft Bent or IV. 
Movement which ihou*d exprefi the real 
Pathetick of the kind. 



dak 



CHAP. IV- 

Of the Third Figure. 

(i.)/^ONCERNING Pleafure thtrt 
\ji needs little to be faid, after what 
has been already remarkM in relation to 
the two preceding Figures. The Truth of 
jtfpedrdHce^ that of Hijtoryy and even the 
Decorum it^^felf (according to what has been 
explainM above) require evidently that in 
this Period or Inftant defcribM, Pleafure 
fhouM be fbund filent ; fhe can have no 
other Language allowM her than that mere- 
ly of the Eyes ; and ^twoUM be a happy 
Mafiagement for her in the Defign^ if in 
turning her Byes to meet thofe of H £ r- 
cuLfis^ fhe IhouM find his Head and 
Face already turn'd fo much on the con- 
trary fide, as to ftiew it impoffible for her 
as yet to difcover the growing Pa (Son of 
this Hero in fevour of her Rival* By this 
means fhe might ftill with good right re- 
tain her fond Airs of Dalliance and Court- 
fhip ; as having yet difooverM no reafon 
(he has to be dmatisfy'd. 

D (2.) She 
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Chap. 
IV. (2.) She may be drawn either fisnding^ 
'■^'"^^ leanings fittings or lyin^ ; without a Crown, 
or crown'd either with Rofes or with Myr- 
tle ; according to the Painter's Fancy. And 
fince in this ^)&/W Figure the Painter has lb 
great a liberty left him, he may make 
good advantage of. it for the other ttvo ; to 
which this Utter may be fubjefted, as the 
laft In order, and of leaft confequence. 

(3.) That \yhich makes the greateft 
difficulty in the Difpofition or Ordonnance 
of this Figure Pleafure^ is, that notwith- 
ftanding the fupine Air and Character of 
Eafe and Indolence which fhouM be given 
her, fhe muft retain ftill fo much Life and 
Afltion, as is fufficient to exprefs her fer* 
fuaftve Effort and Manner of Indication^ to- 
wards her proper Paths j thofe of the 
flowery kina, and Vale below, whither 
Ihe wouM willingly guide our Hero's fteps. 
Now fliouM this Effort be over-ftrongly 
exprefsM, not only the fupine Charafter 
and Air of Indolence wouM be loft in this 
Figure of Pleafure ; but what is worfe, the 
Figure wouM feem to fpeak, or at leaft 
wbuM fb appear, as to create a double 
Meaning, or equivocal Senfe in Painting; 
which wou'd deftroy what we have efta- 
blifh'd as fundamental, concerning the ab* 
folute Reign of Silence throughout the refl: 
of the Piece, in favour of Virtue^ the fole 

fpeaking 
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fpeaking Party at this Inftant, or third Pe- C h a p. 
hod of our Hiftory. IV. 

(4.) According to a Computation, 
whieh in this way of Reafoning might be 
made, of the whole Motion or J£iion to be 
given to our Figure of Pleafure ; flie fhouM 
fcarce have one fifth refervM for that which 
we may properly call aftive in her, and 
have already termM her perfuafive or indi^ 
cative Effort. All befides fhouM be em- 
plovM to exprefs (if one may fay fo) her In- 
aftion, her Sufinenef^ Effeminacy, and in- 
dulgent Eafe. The Head and Body might 
intirely favour this latter Paffion. One 
Hand might be abfolutely refignM to it ; 
ferving only to fupport with much ado the 
lolling lazy Body. And if the other Hand 
be required to exprefs fome kind of Gefture. 
or Aaion towards the Road of Pleafures 
recommended by this Dame, the Gefture 
ought however to be flight and negligent, 
in the manner of one who has given over 
fpeaking, and appears weary and fpent. 

(5.) For the Shape ^ the Perfon^ the Com- 
flexion^ and what elfe may be further re- 
marked as to the Air and Manner of Plea^ 
fare ; all this is naturally comprehended in 
the Oppofition, as above fts^ted, between 
her-felf and Virtue^ 

D 3 CHAB. 
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CHAP. V. 

Of the Ornaments of the ^iecey and chiefly 
ef the Drapery and ^erfpe^ive, 

{i.y I ^ IS fufficiently known how great 
J|_ a liberty Painters are ns'd to take, 
in the colouring oE their Habits and other 
parts of the Draperv belonging to their hU 
ftorical Pieces. If they are to paint a Rwt4M 
People, they reprefent 'em in different Dref- 
fes; tho it be certain the common Peopla 
amcttig 'em were habited very near alike, 
and much after the iame cdour. In like 
manner, the E^ftUm^ y«rj, and other aa- 
tient Nations, as we may wefl fuppofe, 
bore in this particular their refpeftiv* Uke- 
f^ or Refemblance one to anothsr, as at 
prefcnt the Sptniardsy JtaiiafM-, and ieverai 
other People of Europe, But fiidh tC Re- 
femblance as this wou'd, in the way of 
Painting, produce a very untoward effeft ; 
as may be eafily conceiv'd. For this reafen 
the Painter makes no fcrupk to introduce 
Philofophers, and tv&nApofiles^ in various 
Colours, after a very extraordinary manner. 
'Tis here that the bifiornd Truth muft of 
neceflity indeed give way to. that which 
we call Poetic aI, as being govern'd not fo 
much by Reality as by Pr^4^;7//v, or plau- 

fible 
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fiUe Appearance : fo chat a Painter whoCHAp^ 
uiies his Privilege or Prerogative in this re- V. 
fycQ^y ought however to do it cautioufly^ ^ ^ " 
and widi diicretion ; and when occafion re* 
quires diat he (houM prefept u« his Phit(h 
fofhrs or Afofiles thus varicwifly coloured, 
he muft take care at ieaft ib to mortify his 
Colours, that thefe plain poor Men may 
not appear in his Piece adornM like ib ma-> 
ny Lords or Princes of the modern Garb. 

(2.) If, on the other hand, the Painter 
ihouM happen to take for his Subjed fome 
folemn Entry or Triumph, where, accor- 
ding to the Truth of Fa^^ all manner of 
Magnificence had without doubt been ac- 
tually difplay^d, and all forts of bright and 
dazling Colours heapM together and ad- 
vanced, in emulation, one againft another ; 
he ought on this oocafion, in breach of the 
hipricalTruthy or Truth of finSf, todohig 
utmoft todiminifh and reduce the exceflive 
Gayety and Splendour of thofe Objcfts, 
which wouM otherwife raife fuch a Con- 
fufion, Oppugnancy, and Riot of Colours, 
as wouMto any judicious Eye appear ab-J 
folutely intolerable. 

(j.) It becomes therefore an able Pain-» 
ter in this, as well as in the other parts of 
his Workmanftiip, to have regard princi- 
pally, and above all, to the Agreement or 
Correfpoadency of things. And to that 

end 
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Chap. end ^tis neceffary he ihouM form in his 
V. Mind a certain Note or Charafter of Vni^ 
tj^ which being happily taken, wouM out 
of the many Colours or his Piece, produce 
(if one may fay fo) a f Articular diftin£l Sfe-* 
cies of an original kind : like thofe Com- 
poHtions in Mufick, where among the 
different Airs (fuch as Sonatas^ Entrys^ or 
Sardands) there are different and diftinft 
fpecies ; of which we may lay in particu- 
lar, as to each, " That it has its own pro- 
^ per Character or Genius, peculiar to it- 
" felf.^' 

(4O Thus the Harmqny of Painting 
requires, that in whatever Key the Painter 
begins his Piece, he fliouM be uire to finilh 
it in the fame. 

(5O This Regulation turns on the 
principal Figure, or on the two or three 
which are eminent, in a Tablature com- 
posM of many : for if the Painter happens 
to give a certain Height or Richnefs of 
Colouring to his principal Figure, the reft 
muft in proportion neceftarily partake of this 
Genius. But if, on the contrary, the Pain- 
ter fhouM have chanc'd to give a fofter 
Air, with more Gentlenefs and Simplicity 
of colouring, to his principal Figure, the 
reft muft bear a Charafter proportionable, 
and appear in an extraordinary Simplicity, 
that one arid the fam?^ Spirit may without 

conteft 
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conteft reign through the whole of his Chap. 
Defign. y. 

(6.) Our Hiftorical Draught of H e r- 
c u L E s will afford us a very clear example 
in the cafe : for confidering that the Hero 
is to appear on this occafion retirM and 
gloomy, being withal in a manner naked, 
and without any other Covering than a 
Lion's Skin, which is it-felf of a yellow 
and dusky colour ; it wouM be really im- 
prafticable for a Painter to reprefent this 
principal Figure in any extraordinary 
brightnefs or lufter. From whence it fol- 
lows, that in the other inferiour Figures or 
fubordinate parts of the Work, the Painter 
muft negeffarily make ufe of fuch ftill 
quiet Colours, as may give to the whole 
Piece a charader of Solemnity and Simpli- 
city agreeable with it-felf. Now fhou^d 
our Painter honeftly go about to follow his 
Hiftorian according to the literal Senfe of 
the Hiftory, which reprefents Virpue to us 
in a refplendent Robe of the purefl: and 
mofi: elofly white; 'tis evident he muft 
after this manner deftroy his Piece. The 
good Painter in this, as in all other cafes of 
like nature, muft do as the good Poet ; who 
undertaking to treat fome common and 
known SubjeQ:, refiifes however to follow 
ftridly, like a mere Copyift or Tranflator, 
any preceding Poet or Hiftorian; byt fo 

orders 
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C»AP. otders it» tint bis Work in ii^leif becouMs 

V. really new and original. 

PuhUe* mttiries frwati jar is tritf fi 
Ntc ciftd 'vHem fdtitlitMt[ue mor»htris drhm ', 
J^ee verhumverh em»it r eider t fAm 
InUtfrH, 

(7.) As for what relates to the t*er* 
fpedive, or Scene of our hiftorical t*iece, It 
ought fo ta prefent it^fel^ as to make ttt 
inlFafltly conceive that *tis in the Country 
and in a place of Retirement, near fome 
Wood Of Foreft, that this whole Ad:ion 
paiTes. For 'twou'd be impertinent to 
bring Architeffcure or Buildings of wtuit- 
ever kind in view, a$ tdceos ot Company, 
Diverfion, or Afl^ird, in a place purpofeiy 
chofen to denote Solitude, Thoughtfdnejl^ 
and premeditated Retreat. Beuded, that 
according to the Poets (our Guides and 
Makers in this Art) neither the GoddelTes 
nor other divine Forms, of whatever kind, 
car'd ever to prefent themfelves to human 
Sight, elfewhere than in theft deep Re- 
celes. And 'tis worth obfervii^ here, 
how particularly our philofophical Hifto^ 
rian afFe£fcs to fpeak, l>y way of prevent 
tion, of the folitary place where Hercq- 
L £ s was retir*d) and of his Thoughtfiilne(s 
preceding this Apparition : which from 
thefe Circumftances may be cooftru'd 

hence- 
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liedC6-forwurd as a mere Dreum ; but as Chap. 
^ch a truly rational, and divme-one. V. 

(8.) As to t^M For trefy Temple^ or Palace 
of VinTUE, fituated on a Mountain, af- 
ter ' the emblematical way ; as we fee re- 
prefented in fome Pieces formM upon this 
SubjeQ: ; there is nothing of this kind ex- 
prdsM.byourHiftorian. And IhouM this 
or any thing of a like nature prefcnt it- 
felf in our Defign, it wouM fill the Mind 
with foreign Fancys, and my fterious Views, 
no way agreeable to the Tafte and Genius 
of this Piece. Nor is there any thing, at 
the feme time, on ¥leafureh fide, to anfwer 
by way of oppofitfon to this Palace of Vir- 
iut ; which if cxprefeM, .wouM on this ac- 
count deftroy the joft Simplicity and Cor- 
iHsfpondeiicy <A our Work. 

(^.) A NOT HE n Reafon againft the 
PfrfieO^M-^XTt^ the Archite^Hre^ Or other 
•ftudy*4 Ornaments of the LanMif*\^^y in 
this particular Piece of ours, is, That in 
reality there being no occafion for thefe 
Appearances, they wouM prove a mere 
Incumbrance to the Eye, and of ne- 
ceffity difturb the Sight, by diverting it 
from that which is principal, the Hifiory 
and fa£i. Whatfoever appears m^ a hifto- 
ricalDefign, which is not effential to the 
Aftion, ferves only to confound the Repre- 
fentationand perplex the Mind j more par- 

E ticularly, 



34 ^e Judgment 

C H A p. ticularly, if thefe Epifodick parts are & 
V^ lively wrought, as to vie with the prkici- 
pal Subjeft, and contend for Precedency 
with the Figures and human Life. A juft 
Defign, or Tablature, fhouM at firft view 
difcover what Nature it is defignM to inair 
tate ; what Life, whether of the higher or 
lower kind, it aims chiefly to reprefent. 
The Piece muft by no means be equivocal 
or dubious ; but mufl: with eafe diftinguifli 
it-felf, either as hifiorical and mardj or as 
perfpeftive and merely naturdl. If it be 
the latter of thefe Beautys, which we de- 
fire to fee delineated according to its per- 
fection, then the former muft give place. 
The higher Life muft be allay 'd, and in a 
manner difcountenancM and obfcurM ; 
whilft the lower difplays it-felf, and is exr 
hibited as principal Even that which ac- 
cording to a Term of Art we commonly 
call StiS^Lifej and is in reality of tjigilaft 
and loweft degree of Painting, muft li^VSe 
its Superiority and juft Preference^ in a Ta- 
blature of its own fpecies. 'Tis the fame 
in AnimaUFieces ; where Beafts, or Fowl 
are reprefented. In LandskiK Inanimates 
are principal : Tis the Earth, the Water, 
the Stones, and Rocks which livflL All o- 
ther Life becomes fubordinate. Htmianity^ 
Senfe, Manners, muft in this place yield, 
and become inferiour. 'Twou'd be a feult 
even to aim at the Expreffion of imy real 
Beauty in this kind, or go about to animate 

or 
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or heighten in any confiderable degree the C h a p. 
accompanying' Figures of Men, or Deitys V^ 
which are aocidentally introduced, as Appen- 
dices, or Ornaments, iq fuch a Piece, But 
if, on the contrary, the human Species be 
that which firft prefents it-felf in a Pifture, 
if it be the intelligent Life which is fet to 
view, 'tis the other Species^ the other Life, 
which muft then furrender and become fub- 
fervient. The merely natural muft pay ho- 
mage to the hifiorical or moral. Every Beau- 
ty, every Grace muft be facrific'd to the 
real Beauty of this firft and higheft Order ; 
for nothing can be more deformM than a 
Confufion of many Beautys : And the Con- 
fufion becomes inevitable, where the Sub- 
jection is not compleat. 

(lo.) By the word Moral is underftood 
in this place all forts of judicious Reprefen- 
rations of the human Paflions, as we fee 
even in Battel-^Yvtcts ; excepting th6fe of 
diitant Figures, and the diminutive kind, 
which may rather be confiderM as a fort 
of Landskip. In all- other martial Pieces, 
we fee exprefsM in lively Aflion, the feve- 
ral degrees of Valour, Magnanimity, Cow- 
ardice, Terrour, Anger, according to the 
feveral Characters of Nations and particular 
Men. *Tis here that we may fee Heroes and 
Chiefs (fuch as the ALEXANOERsor 
Constant I NEs) appear, even in the 
hotteft of the Adiop, with a Tranquillity 

£ 2 and 
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Chap, and Sedatenefs of Mind peculiar to thtf Ofi* 
V. felves ; which is indeed, in a dir e^ ftii4 
proper fenfe, profoundly m^sL 

(ii.) But as the Moral part is diffe* 
rently treated in a Poem from what it is in 
Hijtoryj or in a Philofofhical Work ; (b nauft 
it, of right, in Paintif^^ be far differently 
treated, from what it naturally is either m 
the Hiftory or Poem. For want of a right 
underftanding of this Maxim, it often bap< 
pens that by endeavouring to render a Piece 
highly moral and learned, it becomes 
thorowly ridiculous and impertinent. 

(i2.) For the ordinary Works of 5r«/^ 
ture^ fuch as the Lotv-Relievesy and Orna<« 
ments of Columns and Edifices, great al- 
towance is made. The very Rules of Per- 
fpeftive are here wholly reversed, as necefli- 
ty requires ; and are accommodated to the 
Circumftance and Genius of the F^ce or 
Building, according to a certain Oecono* 
my or Order of a particular and diftindl 
kind ; as will eafily be obferv'd by thwfe 
who have thorowly ftudy'd the TraJM and 
J^tomffus'PilhrSy and other Relieve^ Works 
of the Antients. In the fame manner, as 
to Pieces of ingrav'd Work, Medals, or 
whatever ihews it-felf in one Subftance (as 
Brafs or Stone) or only by Shade and Light 
(as in ordinary Drawings, or Stamps) much 
alfo is allowed, and many things admitted^ 

of 
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kind. 'Tis here, that we have free fcopc ¥• 
withal for whatever is learned, emblematkat^ 
or enigmAtick. But for the cx>mpleatly imi« 
tative and illufivc Art of Painting, 
whofe charafter it is. to employ in her 
Works the united Force of different Co- 
lours, and who furpa fling, by fo many De- 
grees and in fo nnany Privileges, all other 
human Fiftion or imitative Arc, afpires in 
a direder manner towards Deceit and a 
Command over our very Senfe ; fhe muft 
of neceflity abandon whatever is over- 
hmrneAj humoronsj or mtty ; to maintain 
her-felf in what is naturalj credihif^ and 
winning of our JjfenP : that fhe may thus 
acquit her-felf of what is her chief Pro- 
vince, the fpecio$4S Affear^nse of the* Okjeifs 
fbe refrefents. Other wife we fball natu- 
rally bring againfl her the juft Criticifm of 
Horace, on the fcenicai Reprefentation 
fo nearly ally'd to her : 

f^odcunque oftendii mhi fn^ incredulm odi. 

(ij.) We are therefore to confider this 
as a lure Maxim or Obfervation in Paint- 
ing, " That a hifioricd and moral Piece 
^ muft of neceflity lofe much of its natu- 
^ ral Simplicity and Grace, if any thing 
^ of the embUnidtical or enigmatick kind be 
<* vifibly and diredlly intermixed.'' As if, 
for inftance, the Circle of the Zffdidckj 

with 
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CHAp^with its twelve Signs, were introduce. 
V. Now this being an Appearance which car- 

Vsro rys not any manner of (imilitude or co- 
lourable refemblance to any thing extant in 
real Nature ; it cannot poffibly pretend to 
win the Senfe, or gain Belief by the help of 
any Poetical Enthufiafm^ religious Hiftory 
or Faith. For by means of )^hefe, indeed, 
we are eafily inducM to contemplate as 
Realitys thofe divine Perfonages and mira- 
culous Forms, which the leading Painters, 
antient and modern, have fpecioufly de- 
fign'd, according to the particular Doftrine 
or Theology of their feveral religious and 
national Beliefs. But for our Tablature in 
particular, it carrys nothing with it of the 
4iiere emblematic d or enigmatic k kind : fince 
for what relates to the double Way of the 
Vale and Mountain, this may naturally and 
with colourable appearance be repretented 
at the mountain's foot. But if on the Sum- 
met or higheft Point of it, we fliouM place 
the Fortrefs, or Palace of Virtue^ rifing a- 
bove the Clouds, tliis wouM immediately 
give the enigmatical myfterious Air to 
our Pilfurey and of neceflity deftroy its 
perfuafive Simplicity and natural Appea- 
rance. 

(14.) In fhort, we are to carry this 

Remembrance ftill along with us, " That 

^' the fewer the Objefts are, befides thofe 

'f which are abfolutely neceffary in a Piece, 

~ '' thQ 
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^ the eafier it is for the Eye, by one fimple Char. 
^^ Aft and in one View, to comprehend V^ 
^ the Sum or Whole?'^ The multiplication 
of Subjefts, tho fubaltern, renders the Sub- 
ordination more diificult to execute in the 
Ordonnance or Compofition of a Work: 
And if the Subordination be not perfeft, 
the Order (which makes the Beauty) re- 
mains imperfeft. Now the SubordinAtion 
can never be perfeft, '^ unlefs ^ when the 
^< Ordonnance is fuch, that the Eye not on^ 
" ly runs over with eafe the feveral Parts 
•^ of the Defign, (reducing ftill its View 
^^ each moment to the principal Subjeft on 
" which all turns) but when the fame Eye, 
^ without the leaft detainment in any of 
^* the particular Parts, and refting, as it 
" were, immovable in the middle, or cen- 
*^ ter of the Tablature, may fee at once, in 
^^ an agreeable and perfeft Correfpondency, 
^ all which is there exhibited to the Sight.^ 



^ Tbu k what the Grecian Muft^rs fo bapplfj exfrefs^d fy 
tiaf finite word *l^v9\}v(y/loy. 
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CHAP- VI. 

Of the Cafual or hdtfendent OrHoments. 

<i.) Tn HE RE remains foi* us now to 
Jl confkler only of the feparate 
Ornaments, independent both of Figure 
and Perfpeftive, fuch as the * MAthi0e4Vork 
Or Divinitjs in the Sky, the Winds, Cu- 
pids, Birds, Animals, Dogs, or other loofe 
Pieces whiqlj are introducM without any 
abfoiute neceffity, and in a way of Hu- 
mour : but as tnefe belong chiefly to the 
vrAlnxry Life^ and to the Camicky or mx^d 
kind ; our Tablature, which on the con- 
trary is wholly Efnky Hervicky and in the 
Tragick Stile> wouM not ib eafily admk of 
any thing in this light way. 

(2.) We may befides confider, that 
wKereas the Mind is naturally led to fancy 
Myftery in a Work of fuch a Genius or 
Stile of Painting as ours, and to confound 
with each other the two diftind kinds of 
the Emblematick and merely Hifiorical or 
Poetick ; we fhouM take care not to afford 



J^ Thk k underftood sf the Machine-Work, v^ben It u merely 
•rnamenfal, and not effential in the Piece \ by making fart of the 
Hlfiory^ or Fable it'felf. 
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it this OGcafion of Error and Deviation, by Chap* 
introducing into a Piece of fo uniform a VL 
Defign, fuch Appendices, or fupplementary 
Parts, as under pretext of giving light to 
the Hiftory or charafterizing the Figures, 
fhouM ferve only to diftraQ: or diflipate the 
Sight, and confound the Judgment of the 
more intelligent Spe^ators. 

(?.) "Will it then, fays one, bepof- 
" fible to make out the Story of thefe 
^ two Ddmes in company with H e r c u- 
" LEs, without otherwife diftinguifhing 

" them than as above defcrihM ? " It 

is poflible ; and not only fo, but certain 
and infeUible in the cafe of one who has 
the leaft Genius, or has ever heard in ge- 
neral concerning Hercules, without fo 
much as having ever heard this Hiftory in 
particular. But if notwithftanding this, 
we wouM needs add fome exterior marks, 
more declaratory and determinative of thefe 
two Perfonages, Virtue and Pleafure; it 
may be performed, however, without any 
neceflary recourfe to what is abfolutely of 
the Emkem-kitid. The Manner of this 
may be explainM as follows. 

(4.) The Energy or natural Force of 
Virtue, according to the moral Philofo- 
phy of higheft note among the An- 
tients, was exprefsM in the double effedt 

F of 
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C H A t>. of "^ Fcrhdrdfice and Iniofame^ at what Mre 
VL may call ochtrwife Refrainmcnt and Sup^ 
* port : for the fbrmtr, the Bit or Briik^ 
placM fomewhere bn the fide of Virtut^ 
may ferVe as Emblekn fufficient; and fol: 
the fecoad^ the Helmet may ferve in the 
fame mamier ; e(^ecially fimte they are each 
of them Appurtenances (^enttal to Heroes 
(who in the quality of Warriors were alfo 
Subdu^rs or f ^ianagers oi Mdrfes) and 
that at the fame time thefe are really |k}rta^ 
bie Inftruments^ fuch as the martial Dame, 
who repreients Virtm^ may well be fup* 
posM to have brought alcoig with her^ 

($.) On the fide of Pleafure^ certain 
Vafes and other Pieces of imboisM Hate^ 
wrought in the figures of Satjrsy Fsums^ 
and BagehaMlSy may ferve to eX{Hreis the 
Debauches of the Table-kind ; and certain 
Draperys thrown carelefly on the ground^ 
and hung upon a neighbouru^ Tree, form? 
ing a kind of Bower and Couch for tlus 
luxurious Dame» may ferve fufficiently to 
iliggefi: the Thought of other Indu^ences, 
and to fupport the Image of the effeminate, 
indolent, and amorous Paffions. Befides 

* K*f t«ec«e, lyK^THd^ : The]^ were defcrlVi as Sfjkn in 
the emblematic^ Morai Phllofophy of fke MUnU. Wbenci tba$ 
knov^n Frecepi, 'Aj^x* ^ *Aorex«> Suftine & Abftiae. 

t Caftor and PoUui j all tiie Heroes of Homer ; Alexan» 
der the Gcear, ^. 

that 
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tiut fer this latter kind, we may reft fatif- 
fy'd, 'tis what the Painter will nardly fail s 
of rcprefenting to the full. The fear is, 
1^ he ihouM overdo this part, and exprefs 
theAi&£i:ion too much to the life. The 
Appearance will, no doubt, be ftrongly 
wrought in all the Features and Propor- 
tions of this third Figure^ which is of a 
re}ifli far more popular and vulgarly in- 
^aging, than that ether opposM to it, in 
our hiftorical Defign. 

coKCLUs ion. 

M\\7^ may conclude this Argument 
V V with agencral Reflcftion, which 
{bsuos to ariie naturally frooi what has been 
laid on this Subjeflk in particular ; " That 
^^ itt a real hbfi&ryrFainHrj the fame Know- 
*^ Ifidg, the fame Study and Views are re- 
^ quir'd, as in a real Poct?'^ Never can 
tibe Poet (whiii): he juftly holds that name) 
become a Relator or Hifiori4» at lai^e. He 
1$ albwM only to defcribe a fmgle Adion, 
oot the Aflion of a (ingle Man or People. 
The Painter is a Hiftorian at the fame 
rate^ but ftill more narrowly confined, as 
in fii£b appears; fmce it wou'd certainly 
prove a more ridiculous Attempt to com- 
prehend two or three diftind Anions or 
Parts of lAiAocy in one Pidure, than tq 

F 2 com-, 
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comprehend ten times the number in one 
and the fame Poem. 

(2.) 'T I s well known, that to each Spe- 
cies of Poetry, there are natural Propor- 
tions and Limits aflignM. And it wou'd 
be a grofs Abfurdity indeed to imagine, 
that in a Poem there was nothing which 
we cou'd call Meafure or Number^ except 
merely in the Verfe, An Elegy, and an Epi- 
gram have each of 'em their Meafure and 
Proportion, as well as a Tragedy or Epick 
Poem. In the fame manner, as to Paint- 
ing, Sculpture, or Statuary, there are par- 
ticular Meafures which form what we call 
a Ptece : as for inftance, in mere Portrai- 
ture, a Heady or Bufiy the former of which 
muft retain always the whole, or at leaft 
a certain part of the Neck, as the latter 
the Shoulders, and a certain part of the 
Breaft ; if any thing be added or retrenched, 
the Piece is deftroy'd. 'Tis then a man- 
gled Trunk, ordifmemberM Body, which 
prefents it-felf to our Imagination ; and 
this too not thro ufe merely, or on the ac- 
count of cuftom, but of neceffity, and by 
the nature of the Appearance : fince there 
are fuch and fuch parts of the human Bo-? 
dy, which are naturally match'd and muft 
appear in company ; theSeftion, if unskiU 
fully made, being in reality horrid, and re-*. 
prefenting rather an Amputation in Sur- 
gery, than a feemly Divifion or Separation 

accor-^ 
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according to Art. And thus it is that in 
general, thro all the plaftick Arts or Works 
of Imitation, ^* Whatfoever is drawn from 
^ Nature, with the intention of raifing in 
^^ us the Imagination of the natural Species 
^ or ObjeCk according to real Beauty and 
** Truth, ftiouM be comprizM in certain 
^ compleat Portions or Dittrifts, which re- 
*^ prefent the Correfpondency or Union of 
" each part of Nature, with iiitire Nature 
^ her-felf And 'tis this natural Appre- 
henficm or anticipating Senfe of Unity, 
which makes us give even to the Works of 
our inferiour Artizans, the name of Pieces 
by way of Excellence, and as denoting the 
Juftnete and/Truth of Work. 

(3.) In order therefore to fucceed right- 
ly in the Formation of any thing truly 
beautiful in this higher Order of Defign ; 
'twere to be wifh'd that the A r tilt, who 
had Underilanding enough to comprehend 
what a real Piece or TabUture imported, 
and who in order to this had acquired the 
Knowledg of a Whole and P^rr//, wouM after- 
wards apply himfeif to the Study of moral 
and foetick Truth : that by this means the 
Thoughts, Sentiments, or Manners, which 
hold the firft rank in hiflorical Work, might 
appear futable to the higher and nobler Spe- 
cies of Humanity in which he praftis'd, to 
the Genius of the Age which he defcrib'd, . 
and to the principal or main Adion which he 

chofe 



4^ The JuoeMENT 

diD& to reprefent. He wou'd ttwn tt&tu> 
raDy learn co rajed thofe fklTe Ornaments 
of afiefted Graoes, exaggerated Paifionv 
hyperbolical and prod^tous Forms ; which 
equally with the mere tafritiom and gro- 
teTque, deftroy the juft Simflieity, and Vni- 
ty, efiential in a Piece. Ana for his Cet- 
tourigg ; he wouM then foon find how much 
it became him to be reierv'd, fevere, and 
chaile, in this particular oi his Art ; where 
Luxury and Libertinifin are, by the power 
of Famion and the modem Tafte, become 
fo univerfiilly eftablifliM. 

(4.) 'Tis evident however from Reafon 
as well as fix)m * Hiftory and E)fr- 
perience, that nothing is more &tal, either 
to Painting, Archiceoiure, or the other 
Arts, than ^is falfe ReUfb which is governed 
rather by what immediately ftrikes the 
Senfe, tlmn by what confequently and h^ 
refledion pleafes the Mind, and iacisfin , 
the Tltought and Reafon. So that wliilQ: 
we look on Painting with die lame eye, as, 
we view commonly the rich Stuifs and co- 
loured Silks worn by our Ladys, and ad- 
mtr*d in Drefe, Equipage, or Furnitmie, 
we mu{l of neceflity be effeminate in our 
Tatte, and utterly fet wrong as to all 
Judgment and Knowledg in the kind. For 
of this mutative Art we may juftly lay, 

* Stt VitcuTias mi Plioy. 
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